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1. Entrance 8. Main Foyer

2. Quter Foyer 9. Multi purpose hall ~
3. Art Axis 10. Cinema

4. Small Gallery 11. Courtyard

5. Great Gallery 12. Workshop

6. Graphic Gallery 18. Storage

7. Restaurant 14. Preparation Gallery

he Museum of Modern

Art, Arken (The Ark), lies in
an unusual, atypical land-
scape in Ishej, south of
Copenhagen close to the sea
and the reclaimed coastal
area in the dunes between
the small harbors and lakes.
The neighborhood behind is
characterized by new, single-
family homes, and further in-
land lie multistory apartments
houses in the so-called bed-
room towns.
The museum building is the
result of a 1988, architectural
design competition, won by
the then 24 year old architect
student, Seren Robert Lund.
A lengthy financing period for
the museum allowed Lund
eight years to develop his
concept. The museum was
completed and opened in
March 1996, as part of Co-
penhagen’s new architectural
efforts as the European Cul-
tural Capital.
In this coastal landscape, the
museum building appears as
ametaphor for a stranded ship.
When approaching across
the flat landscape, one imme-
diately senses the museum
as a building with a story to
tell.
At first glance, a child of the
deconstructivist period, but

this is but a superficial view-

point. The museum was de-
signed before Zaha Hadid
built the fire station for Vitra in
Weil am Rhein, and the often
implied comparison between
the two buildings is thus not
viable.

Hadid’s building is a fine ex-
ample of cultivated aesthetics
freed from all ornamentation
with a rich life stemmming from
the sculptural and effective
placement of planes, like a
refined house of cards, while
Lund's Arken is purely narra-
tive.

The building is an extremely
active part of the museum ex-
perience, a conscious bal-
ance between architecture
and function, a raw building
filled with architectural im-
ages, deck plates and steel
gangways, as though taken
from an oil tanker, quite sim-
ple, almost primitive con-
struction principles, a kind of
mine architecture — and in the
mines one carries No excess
baggage — yet there is an or-
namentive detailing with large
metal doors with riveted sur-
faces.

Seren Robert Lund employs
these details as an under-
scoring of the building’s hier-
archy. He plays with his
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ARKEN - MUSEUM OF MODERN ART
at Ishoj, Denmark

Architect: Seren Robert Lund, m.a.a.
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A On arriving, one [s led between the lwo conerate walls fowards the
main entrance,
Rainwater falls from the larga steel guttar into the pool.
Fravious pige;
The performance group, "Hotel Pro Forma' lad by Kirsten Daelholm, i
parformed "Navigare at (he opening of Arken, & show inspired
by the ship metaphor that was the basis for the museum's
arahitectural concapt,
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means of expressionism, all
the electric, water and venti-
lation conduiting is visible in
the exhibition spaces and the
work was done with an un-
usual consistency in relation
to the architect’s expression.

The main features of the mu-
seum are activity, movement
and the spatial experience,
and there is more a sense of
an exhibition hall than a tradi-
tional museum. In the bowls
of the enormous hull-like form
lies the building's main axis.

This ship metafor is main-
tained by the sea dike, spa-
tiglly developed by the dragon
boat, in sail-like shapes and

<1 The museum's main space is
the curved room, the art-axis,
which lies several steps below
the entrance level. From the
steel foot bridges, one can
experience the spaces and
artworks from a different angle,
All building components are
employed in a clean, raw form.
The heating system includes a
band of Hudevad radiators, that
run along the entire length of the
curved wall, just below the steel
ceiling, and are an integrated
part of the architectural
compasition.
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A The f()()fbﬂﬂ#}ﬁ funs fram the
art-axis over the musaeum shop
la the reslavrant, which llas on
the first floor,

Y Tha antrance area with tha
cauitar, The stesl box (o the
laft, with tha larga rivet heads,
contains the afevator shaft,
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through the hovering restau-
rant, the Flying Fish.

Curved spatlal sequences,
lines painting out toward (he
beach, dikes and roads anc
declalve building touches lika
briciges and axes, dragons
and bowsprils and enormous
gutters stratching aut into the
landscape towards harbors,
bays and the sea. Obligue di-
rections, but alse resting on a
graat insplration  from the
marty Danish meclieval chureh-
e, which lia throughout the
country, with porches, naves,
Alsles and apaes,

A brilliant bullding, ke neth-
Ing else ever seen, with a de-
claive meaning as an archl

teeliural image or &8s a neces-
sary reawakening of architee

lure's significance on Danish
soll, In other warels, an artistl

cally shaped bullding  that
must attract tha allention of
all and darmands a responsea,
A demonatration of how much

The concrote eviindor contains a
spiral stairway that laacls down
ta the cloalkroom with the bright
racd walls.

Cancrata (& the predominant
bulicding materdal al Arken, and
maost of It has been cast in situ,
However, [t was possible to
s0ve much of this unconven-
tional profect by using over 800
alomants from SFANCOM's
extanaiva program. Thasa
nelucle porfaratad panels,
reinforcad beams, pre-atrassadd
boams, columng and well

e nents,

Architect Saren Robert Lund
recelved the 1996 Danish
Concreta Elament Prize for his
deslgn of Arken.
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A The museum projects its fong
walls like arms out into the
landscape. The lighting here is
the LK "Skotlamp", which
harmonizes with the building's
raw, maritime character.

There is a dramatic change in >/ ﬁ
atmosphere when one moves

from the bright exhibition

spaces to the cloakroom with

the black floor and bright red

walls.
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<] The cinema is the smallest of
the museum's two muilti-
purpose halls, It Is a trangular
space with access on the
long side.

<]The signage s elegantly
designed, and both clear and
discreet. it was produced by the
firm, Dansign. Here is a plan of
the museumn, sik-screened on a
large glass pansl mounted on
an exterior wall.

V' The rest rooms are unusually

handsome and raw in their
expression, with nveted sieel
doors and an elliptical wash
basin cast in a two-ton terrazzo
biock.
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The conjunction of the many
materials on the curved and flat
facades and roofs placed
difficult requirernents on joint
detailing. KAl ANDERSEN A/S
Civil Engineers and Contractors,
were responsible for the com-
pletion contract and collaborated
with the architect in the
development of a number of new
Jjeint solutions. The contract
included the steel bearing
structure, glass facades, exterior
siding, skyvlights, roofing and the
steel doors.

A nolable feature, also included
in the contract, is the distinctive
exterior sail structure that rises
over the site as the museum's
landmark.

V The restaurant offers an
incredible view over the dunes
and the beach, however the
large windows require an
effective solar screening.

This problem was solved with
Viking Maxi Screens from
STENLOSE MARKISEFABRIK.
They consist of a strong,
specially woven awning material,
that has the added feature of
being semi-transparent, so that
one can still enjoy the view
without glare and overheating.
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A The ship theme is also underscored in the restaurant, by the
teak wood tables and plank flooring from Trip Trap.
The floors are of Keruing wood laid with a black rubber
caulking similar to that found in wooden boats.
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Mechanical security installations [>
are usually integrated and
concealed.

Here at Arken, they are
employed as architectural
elements as the other building
components. JSA-SIKRING
Supplied and installed these
aluminum roll-grilles.

At Arken the security grilles are
used indoors to close off
different areas of the museum,
while still allowing a visual
openness — as needed in the
case of evening concerts and
other arrangements.

The grilles are also used for
security measures on the
facades.
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Opposite page, bottom:

Some of the exhibition spaces,
such as the graphics gallery, are
lit solely by artificial lighting.
H@YRUP & CLEMMENSEN
were the electrical contractors
for the project.

Besides the elevator, loud-
speaker systems, fire- and theft
alarms, and telephone systems,
they supplied and mounted
1152 lighting fixtures and about
700 spaotlights.

The fixtures for spotlighting and
effect lighting in the exhibition
spaces were proguced

by ERCO.

The exhibition is by Erik A.
Frandsen.
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Top: The roof ormations are just as decoralive and unconventional
as the rest of the hulding. Rhelnzink was used as the raofing
matertal, and Vitral skylights are integrated in the roof stirface.

=] the red-axis that dramatically cuts thraugh the bullding.
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A From Per Kirkeby's exhibition in the large galiery.
¥ Wark from the "Haly Spirt" exhibition by Christian Lemimers,
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A The large gallery with the exfubition, "Holy Spint” by Christian Lemmerz.
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strong texture of the materi-
als. A granite monolith sepa-
rates the inner and outer foy-
ers. The access paths are
through a cleft, onwards
across a bridge and past an
abyss in order to reach the
museum's many levels.
There is also an abundance
of functions. Museum, the-
ater, multipurpose rooms,
media halls, colonnades and
sculpture courts. The building
is a challenge in its dynamics.
The architect’s original idea
was that visitors should come
in from the beach, through
the museum axis and out
again. And finally, he wanted
it to lay out by the edge of the
sea, a location that was un-
fortunately hampered by
preservation laws for the arti-
ficial beach.

The building spaces have a
quite unusual character and
perceptive force. This is es-
pecially true in the play with
proportions, which is surpris-
ing and refreshing.

| am referring here to the false

perspective employed in the
main axis and the imposing
exhibition space with the high
stairway, which gives the
room the character of an in-
verted pyramid. The build-
ing’s sight lines are also fasci-
nating, especially those along
the red secondary axis, which
has a lively sense of move-
ment that contributes to cre-
ating the building’s streng im-
agery.

This building, by a still, quite
young architect, has put Den-
mark in an international focus
in terms of contemporary mu-
seum architecture — now al-
most a half century after the
opening of Louisiana art mu-
seum. a

Henrik Sten Maller

<1 School children visit the KLF

exhibftion.

YV Works from the sand sculpture

festival held in collaboration with
the Kaleidoscope Theater.
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Morth Facade

ARKEN - MUSEUM OF MODERN ART
Skovvej 100 - DK-2635 Ishej - Denmark « Tel. +45 43 54 02 22 - Fax +45 43 54 05 22

Exterior Completion Contracter:
KAI ANDERSEN A/S CIVIL ENGINEERS & CONTRACTORS
Christianehe 191 - DK-2880 Seborg - Denmark « Tel, +45 31 56 42 11 - Fax +45 39 83 72 45

Interior Completion Contractor:
NNC RASMUSSEN & SCHIGTZ BYG A/S
Datavej 26 « DK-3460 Birkerad - Denmark - Tel. +45 45 82 66 00 « Fax +45 45 82 66 10

Electrical Contractor;
H@YRUP & CLEMMENSEN A/S
Sydhavnsgade 22 * DK-2450 Copenhagen SV - Denmark - Tel. +45 33 86 39 00 * Fax +45 3386 39 10

Heating and Plumbing Contractor;
CARL LINDHARDT A/S
Ny Vestergardsvej 17 - DK-3500 Veerlgse - Denmark - Tel. +45 42 48 12 68 - Fax +45 42 48 57 58

Solar Screening: |
STENLG@SE MARKISEFABRIK A/S
Staberive] 9 DK-3660 Stenlese - Denmark - Tel, +45 47 10 77 00 - Fax +4547 10 70 01

Mechanical Security Grilles:
JSA-SIKRING
Box 46 + DK-8520 Lystrup : Denmark * Tel. +45 86 22 56 44 « Fax +45 86 22 83 03

Concrete Elements:
SPZANCOM A/S
Hedesvinget 4 - DK-2640 Hedehusene * Denmark - Tel. +45 48 57 92 00 « Fax +45 46 59 00 58
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