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City comparizan
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City comparison
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[English version)
Parm MuseumXX|** a museum centre in the city of Perm.

Tha Station of Art

nE AL the station of ark, seen from the Kama river against the suspended bridges
From outside

As a quest you arrive in Perm and see the new museum situated along the river.
Like threads in a carpet the building is stretching towards the river,and at the
plateau above the hillside a rhythmic row of walls unites the museum with the
park and the new area at Kama gate.

The design have 2 directions: The long walls of the museum from the west to
the east and a vibrating net stretching out perpendicularly from the riverside.
This idea is accentuated by the materials on the outside.Where bridges and
roofs are made of steel and glass, whereas the walls are made of concrete. In
the evening, the museum will look like a series of luminous floating glass boxes.

The impres=con o the lobby 15 3 rcom of double height, penetraled by the bndges on the 158 Tioar and with a
view bo the river

From inside

The main entrance to the museum is defined by the curved walls and faces the
park.

Here you find the longest room of the museum:the lobby, with its curved walls
and varying ceiling heights,where each of the & bridges breaks the room.

The lobby is like the platform of a station, where you either move into the
universe of art — into a more concentrated room, or you can go up on the
bridges and enjoy the world by looking over the Kama river.

The experience in the museum is created by the variation of rooms; from

dark, concentrated galleries to the light of the lobby and to individual spedal
functions up on the bridges.

The Concept

All over the world people talk about the influence of glebalism on the local
identity. Will the world be exactly the same with the same experiences, or is
globalism formed by local conditions and may be the same at the starting
point, but everyday life, history of cultures and the approach to life transform it
to new themes. The Brands of today might be the same, but the way in which
they appear as well as place and time are different.

In this connection museums all over the world have a double function. In Perm
this museumn will be both a portal to the local culture for visitors in Perm and at
the same time a portal to globalism for the inhabitants of Perm.

This is why this proposal makes use of the station metaphor. Like a station, this
museum can be the entrance to a new experience of the local ervironment or
the beginning of a journey.




The interlacernent or crossing of the two identities is used as an inspiration of
design of the museum and expresses itself in the different constructional parts
of the building.

A composition is created on the ground, where the museum is considered a
large, scenic feature, where elements of the design of the museum are found
both in the park and by the riverside as design reflections.

Thl-'l Jl"lpL.ll an reflects both the conceptual focus on the 2 directions, but & alss used to support he

The composition of the projects consists of 2 principle features of different
scales a longitudinal wall motive and a transverse network motive.

The walls are long strokes that like sliding figures interrelate in a rhythmic way,
whereas the scale of the netis tight and like a pattern.

The two motives symbolize the meeting between the global joumey across
continents and the local culture in the region. The museum is where the two
lines cross each other, and where the visitor in Perm experiences the local
culture and gets a historical insight, and lets local nhabitant use the museum
as a window to the world.

The project lets the design take its rise from such a crossing and creates two
compositional main streams in the museumn by means of a} the walls and b)

the net.

a} The global Walls

Perm as an important station of the Trans-Siberian railway was the inspiration
to create the curved walls, parallel to the hillside and the river. Consequently,
Perm was used as the epicentre of a number of drdes penetrating each station
point of the Trans-5iberian railway. This created a number of drdes of various
radii and the project has composed a sequence of circles inspired by these.
The geometry of the dircdles is also inspired by clotoide geometry, used to
construct the siting of railways.

b} The local Met

The local topography of the landscape from the water level of the Kama river,
the hillside, the railroad section and ending at the plateau of the park is shown
as a sectional view, where each angle between the horizontal and the vertical
level is used as angles in a net of lines forming the roof and the composition
of the bridges.Itis like a carpet woven by local threads, inspired by the
topography of the landscape.




Tegether the global and local lines form a crossing character, and in the focal
point between the meeting of each individual bridge with the curved wall
surface an exhibition about the dty of Perm and the region is set up in the
lobby. Conceptually, the meeting between the global and the local is shown in
scale 1:1 through this amalgamation of building compenents and functions.

The Landscape

In erder to create a building embracing both landscape and city, the two
directions spread out and create echoes in the local area.

The walls create new paths and pavilions in the museumn park towards Kama
gate, and the net establishes gangways and design elements towards the
riverside.

This does not enly mean the functional extensions of the museum into the city,
but also the design line of the museum is used as a real motive in the region so

the designline of the museum will be recognized.

The Function

The museum is meant to be a flexible frame for the cultural inheritance of

the past and the future.The proposal also includes new functions and this
extension of the program emerges from a wish to make a functional vision for
the museum as a complete organism, dynamically spreading out its inspiration
threads. Consequently, these proposals can easily be taken off the project
again, but for now it has been decided to indude them.

The functions of the museum are found on three floors:

Basement: Storage, wardrobe/toilet facilities, parking area, technigue.

Ground floor: Lobby, standing exhibition, service facilities, shops, workshops
and docking area.

1st floor: Temporary exhibition, multifunctional rooms, administration, library/
mediatech, training, children’s museum, studios.

The Lighting of the Museum




Both natural light and artifiicial light, is an important element of the success of
a museumn. In public areas it is used as an active part of the perception of the
room. The showroom-light is completely flexible and controlled in relation to
curators and the technical requirements of an exhibition.

The lobby light is like northern lights penetrating from the curved frent, facing
north. The big fronts between the bridges will open up to the light and the
view.As a more general lighting element, there is a glass ceiling in the entire
length of the lobby, which gives a vaguer, but flashing, celestial light.

As to daylight and the need of the museum to create flexible and varying
exhibition scenarios in the galleries, light rail systems for artificial light have
been established, and the systems are distanced in a way to enable various
types of exhibitions. In the standing exhibition on the ground floor there isa
100% monitored lighting system in order to prevent the objects from fading.
On the 1" floor there are two possibilities: to blacken out the galleries or to use
indirect lighting from the overhead lights.

Safety and Transport Flow
In connection with the service-related main entrance to the museurn which

faces the Olulova road, a safety chedk, supervising entrance of goods, staff
flow and entrance to the basement parking has been placed. At the main

entrance to the visitor centre there will be room for watchmen. The CCTV units
are gathered in the control centre by the entrance. There are alarms and all
overhead lights will be unbreakable and provided with iron bars.

In connection with the transport of objects to spedal exhibitions there will

be direct access from the docking bay to the workshop through a secured
entrance.

It is an ambition of the museum, both as far as climate control, safety and flow
is concemed, to live up te intemational Indemnity standards and be allowed to
borrow works from other museums.

Constructive Considerations

The curved walls are cast on site, and the two big outer walls form the
foundation of the steel constructions of the 1st floor bridges. Big holes are
cut in the concrete wall facing the river. The floor partitions for basement and
ground floor are prefabricated rib elements mounted perpendicularly to the
direction of the wall.

The partition to the 1st floor, the ceiling and the main bearings in the fronts
of the bridges, is a steel frame construction in welded profiles. The three-
dimensional net that forms a series of triangular shapes, makes a grid-like
construction, and by locking at each of the sides of the & bridges as being
floor-high beams, a carving of up to 15 metres is considered to be realistic.
The curved walls and the anchoring in the basement wall are used as
counterweight for the carving of the steel construction.

Fronts and roofs are made of aluminium frames with various glass fields that
are separated according to the trigometric construction principle. Since most
of the glass is facing north, sunshielding will mostly be required in case of
blacking.

The materials in the museum are reflected in the constructional choices made,
and so the on site concrete is glazed in a pale shade, the steel constructions are
heat galvanized and the windows are made of aluminium.

The lobby floor is in pale stone and on each bridge there are coloured rubber
floors of various kinds depending on the functions. Except for the restaurant,
where wood floor is layed. Ceilings are steel and all showrooms have white
walls, pale floors and a neutral ceiling.




{Rmssian version)
Mysei [lepym XXT** Mysefinsii nesTp & ropoge [lepys.

CranmEs HCKyccTEa

Semey wbdyzen Tlepeoe 30@0, cTognns BOEVCCTEL, BRT 00 CTHIMO pEE Ak 51 0 moumms koo T

IMOIHCHATEHOE BOSNEHCTERE

Crapyss

Ipeezgas & [lepys, rocTs BHANT pacHioiEERHEH Ba Gepery pexH HOBHE My3eH.

CrnoBBO HETS, BIETEHHAR B FOBE], 37dHEE THHETCH BHHT K PEKe, 3 BBEPXY Ha
IIIATO 00 CEN0HY GepeTa PETMETHO SepeIyeTc PE CTEH, COSTHATIONTHE My3eH
€ mapEoM H HOBEIM paEcB0M ¥ IIIo3a Ba Kaue.

JTH IB3 HANPAETEHHE B EOMIIOSHIEE, 00pasynmEecy GIarofaps IpOTEREHHRM
CTEHAM MY3EH, NPOCTHPANIHMCE C 330443 HA BOCTOK, CO CTOPOHE
BOCTIPHHHMANOTCH, KAK BHODHPYIOIIAA COTEAHHAN CETh, FIOMERHAR IO YIIOM K

Gepery pexe.

JTa HAEK BOIIIOIAETCH B MATEPHATAX EHEIIEEH OTHeNEH. Braromaps Touy, 9ro
MOCTE H EPHIIE BEINUIHEHE H3 CTATH H CTEET4, 3 CTEHH — H3 DeToHA, IpHE
BEYEPHEM OCBEIEHHH My3eH CMOTPETCH, CIOBHO PEZ YCTAHOBIEHHKX HA CTEHE
CEETAIHECH CEETHILHHEDE H3 CTEEIA.

DeeraTmsnne o1 -t._':'”- IPETEE ELZOERE DOTOMEGN 2R LS I T KOOGS NPT MOCTLE BTN 3TRE, 1
EHIEN A JILEY.

HsayTps

Cam Bx0Q B My3eH ONpefeIieTcH H3OTHYTHIME CTEHAMHE, IOCETHTEIH EXOIAT B
HETD HEPES MEPK.

3mechk IOCETHTENH IIAIAR0T B CAMOE IHHHOS OOMEIeHEe Mysed, jode

CO CBOHMHE H3OTHYTHIME CTEHAMH H BaphHPYIMIEHCE BRICOTOH OTOJEA, €70
NpOCTPAHCTEC pasOHBAETCH HA TACTH IIECTHI0 MOCTAME.

PoHe — CIOBED NEPPOH CTAHIEH, IO EOTOPOMY MOEHO NPOETH I800 BHYIPE

— B MHp HCKYCCTER, B G00ee cocpeJoTOIeHHy D Ha cede, CRORNERTPEPOEARHYD
arMociepy, HIH OpoHTH HABEpX, Ha JYHENHORANEHEE MOCTH H 00paTHTs B3I
E MHDY, K BEAY Hag Kanos.

BeEyTpE My3ed BISSaTIEHHE COSTAETCE BEAPHATHAME MPOCTPEHCTES;, OT

Gones TEMHHX CEOHIEHTPHPOBAHHLIX FANEPEH K cBTY GoHE H OTIEILHEM
COENHANLELM YHENHIM, YCTAHORIEHHEM HA MOCTAX C BHIOM Ha Pexy.




Hnex

INoscroay B MEpe 00CYER3eTCE IMOCAIREDE SEAIEHEE MECTHTD CBOEO0pasHE
Crager m8 MEp DOECKONY OUEHAKDELIM, GYIET TH OH BEISEEATE ¥ HAC

ONHH H TE Xe 3MOOHH HIH Xe M00ATsED 0H Dpeo0pasyeTcH, HCENIE HI
MECTHHIX NPeINOCEUI0K H, BOSMOKHD, CTAHET eNHHRM E HCXOJHOH TOUEE,

HO NOBCETHEBEAR XHIHL, HCTOPHH KYIETYPH H BCE OTHOMEHHE K EHIHH
TpaBCHOPMEPYIOT MobaTsHYI EAPTHRY GIarogaps HoBsIM Teman? Jlororan
ipupm Coca-Cola mne Hemeken mogeT G1ITS, B QIHEAKOEE B PasHEIX CTPAHAX,
HO TO, EAEHM 00pa3oM 3TH OPOIyETh YIOTPeOIEOTCE, BpEME H reorpadEgecroe
MECTOIOMOREHEE — PasTHIHEL

B 310# CBEAZH B0 BCEM MHpe MY3eH EMeT NEoHEYD dyvEsmEn. B [lepum
My3eH SDEEH GHITH KAk DOPTAIOM MECTHOH EYABTYPSL AN [OCTeH Iopoga,
OQHOBPEMEHHO C ITHM AN EETeneH [lepus oB JoIEen coIysETh TOPTATOM
ro0anbEOH KYIETYPEL

Huerno mosToMy B OpOSKTe HCOOObIyeTca MeTadopa cTannes. Hamonobae
CTAHITHH MY3€H MOEET CIYEHTh BOPOTAME B aTMoctepy MECTHOR EYIRTYpE
HIH JTH MECTHHX EHTeleH — OTOpaEERM NYHETOM TYTeIecTERS B IIo0ansHyI0
cibepy BCEMHPHOH DAy THHE.

IlepenneTesse HIH DepecedeHEe JEYX TOEIECTE HCOOIBIYETCH B EA9ECTES
HCTOYHEEA BIOXHOBEHHS I SHIAHHA My3ed H BEPARASTCH B PATHYHEIX
KOMIOHEHTAX BOEPYT IMAHHE MY3EL.

Ha 3enmme Myses cOSZAETCH ROMIIOSHIEE, E KOTOPOE MY3eH PacCMATPHEIETCE
B EI9eCTEE MACITTA0HOE TaCcTH DEH3AEA, [ AIEMERTH JHIAHAEA My3es
BOCIPHEHEMANTCH KAK B IEPKe, TAK H BHEIY Ha DepeTy PekH, Kak CO3TAHHEIE
JHZAHEEPOM OTPAREHHN.

h‘- amreezhan r=fiecs hale 1-|- wreeph@l frcus anthe
JOSETRY O Q2 I MM R T AN

EouMmossmes npoekTa BecET Ba cefe JBe OCHOBHEX TepTEH: NPOIOILHEH MOTHE
CTEHE] H NONEPeqHEE MOTEE ceTH. Macmrais 3TEx J8yX MOTEEOE pasTHIHEL
JIMHAHEE THHEH CTEH, CIOBHO CROIBIANIHE PAcIoN0EeHHEE PHTMETHD 10
OTHOMERHE APYT K APYTY (Eryps o0pasyroT IIOTHYIO CETh, CAOBHO y30p
MNETERCTD KOBpA. JTH JEA MOTHEA CHMEONHIHPYIOT TOUEY NEPecedeH T MemTy
TPaHCEOHTHHEHTATHHEIM [MO0ANLHEM MyTEMECTEREM H MECTHOH EYARTYPOH
PETHOHA.

My3ei sagyMaH B EF9€CTES CTAHIHE HCEYCCTEA, [I2 JBE IHHHH NePeceEarTC,
H rocTH [IepME SHAKOMATCE 318CE © € EYIETYPOHE, HCTOPHEH, ONHOEPEMEHHD

€ ITHM MECTHEE EHTSTH MOTYT HCIIOILIOBATE My3eH B EA9eCTES OKHA B
OEPYEARITHE HX MH.

Heroaeeron qHZIHHA OPOEKTa SEIEETCH YEISaHHOE Nepecedenne, o0pasymmee
JBA OCHOEHHX EDMIIOSHITHEOHHEX HANPARIEHER IOCPENCTEOM a) cTeH §) ceTH.




Global axis - Tnofansnas och

Pymxams [lepue, SEREROMERCE BAKEOH CTARITHER TPAECCHOHDCEDH
EENE3HOLOPORHECE MATHCTPAIH HCIONE30BAHA B K3UECTRe HCTOIHHEA
BOCKHOBEHHE AN COSTAHHA H3OTHYTHIX CTEH, PACTIVI0GEEHHEIX MTApALTEILHD
amyapm-Tmnﬁpmnmfnpmﬂepnmymn
Ka9ecTEe SOHOEHTPA AIH PANA OKPYEHOCTEH, THHHH EDTOPLIX NPCHEILEAI0T
mmmmmmmﬂﬁmm
B PESyILTaTe P OKPYEHOCTEH PasIETHOID PAHYCA B IPOETE ABIHETCE
HCTOYHEEOM BICKHOBEHHE KOMOHHAIHE DOCTEI0EITeIbHECOCTH OEPYEROCTER.
Paz0HEKA OEPyEHOCTEH B CBON O9Epeib SRINETCH HCTOUHHEOM I COSTAHHER
KIOTOHJANLHOE Te0METPEH, KOTOPAR HCTHUIB3YETCH AIH KOHCTPYKIHH THHHHE
WENEIHEIX JOPOT.

) MecTHazE ceTh

Sife — CTpOHIICIEA IR
Tonorpadss IEEEEHERE MECTHOTO TaHAMAGTA OT 3epiana pexs FKaun, gepes

CEIIOH, HEEeNesHONOPORHEH MyTh H CIINTh CEIOH C 3ABEpIIEHHEM B IAPEE Ha

a0 H300paxEH B paspese. 3ech OTIENbHEE YINEl MERTY MOPHEI0HT ANbHEME
BEPTHEANEHEM HCIHMIBIYIOTCH B ESSECTEE YIIOE B CETH THHHH, KOTOPEE
A3YIOT EPHITY H EOMIOSHIEK MOCTOS. Tak o0pasyeTca CEOero poja

B coueTaHEH ApYT © ApyToM M00ANEHEIE THHEH H JOKANEHAR CEThH 0OpasyoT
DepeEpeIEERIYRCE PEIVPY, 4 B IEHTPE CONpPHECCHOBEHHR MERTY Kk IsIM
MOCTOM H HIOTHYTOH DOBEpXHOCTH B (oHe HAXOIHTCH BRCTAEEa 0 ropone [lepus
H ofnacTe. HaeiEno BcTpesa Mexay mMo0ankERM H MECTHEIM EDHEPETHIHPYETCH
E cooTEOmEHEH 1:1 nocpencTaoM conasa FOMOOHEHTOE ST4HEA H ero QyHEEIHH.
Bricrasxa o ropoge Ilepub crafeT TOUKaME DEpecedeHEE B BOMIIOSHITHE

Jlangmradr




JnE CTpOETENRCTEA 3TAHEL, EDTOPOS BOBISEAST H TaHIIadT, E ropos, oba
HAOPAENEHHT PACIPOCTPAHAIOTCE H COSNANT OT3BVEH B MECTHOM OK[yEEHHH.
Cresnl cosgarT HOBLIE TPOIL H MABHNLCHL B 00pAINERHOM K NITIOSY HA
Kanme mapie My3eq, a ceTh 00pasyeT IeMeX0IHLHE MOCT H MIEMERTE TH3AHAA,
ofpaménnke B CTOpoHY Gepera pessH. JT0 NoIpPasyMeBaeT He TOILED
hﬂmnﬂmnmpaminpml"upﬁnuit}ymmnn CTOpOHY TOpOIA, BO

H HCIONE30BIHEE NHIAHHEPCEDH TEHIEHITHH MYy3ei B Ea9eCTEE MOTHEA B

PyExIEA My3ex 3aIyMAHA, K3k rE6KAY OCHOBA JUTH NPe3eHTANEE KYIETYPHOTO
HACIEIHE H noTpebaocTel Gyaymero. B npoekre npegmoxens BoBsE JyHIITHE,
3TO PACTIHPEHHE IPOTPAMME! IPOHCXOIHT H3 KeTAHH

BHIEHHE I My3ei, EAE Ne0r0 OPpraHE3Ma, KOTOPEE THHAMETHO
PAcOpOCTPAHEET CBOH HETH BIOXHOBEHHA B CTOPOHY CBOETD OKPYXEEHHS. JTH

CO3IATH (YHITHOBANRHOS

OpENMCEERHT MOEHD NETED HIBATH HI OPOCETA, HO DHH BCTABNEHE B HET'D
memnmn@memmmmummm&m

$YHENHHE My3el pAcIpefeleHsl IO TPEM ITamaM:

IMoasan. Cran, rapaepod/TyaneTsl, AFTOCTORHES, TEXHHEA.

INeperi stax. $ole, DOCTORERAN IECIOIHNEN, CEPBEC H TexoboTy SHEAHEE,
MACTEPCEHE H DOTPY3049HO-PasTPy30THAR IIIONTA KA.

Bropo# stax. Bpemersas BRICTAEEA, MEOTOJYHEIHOHANEHEE [IOMETIEHER,
aIMERHCTpansEs, GEGIEoTexa/ METHATE A, TeKTOPHH, AETCERH My3eH, KBAPTHPE-
ATEIbEe IIE Xy INEHHEOS.

Oceemenne My3es

B menos oCBEIMEHHE MY36H, KiK eCTECTEEHBOE, TAK H HCEYCCTBEHHOE,
HEITHETCH CYIIECTECHARIM (JAKTOPOM YCIENTHOCTH paboTs My3eq, B IPOeKTe
CEET B 00IMECTBEHHEIX MECTAX HCOOALIYETCE B EA9eCTEE aKTHEHOID JIEMEHTA
NpOCTPAHCTER, HCTOUHHEA BIEYATICHHH. B BRHCTABOIHRX NOMETEHHTX

OCBEMEHEE OIHOCTLI0 YHEEEPCATLHED H EOHTPONHPYETCE B COOTBETCTEHH C
TEXHHTECKHME H 3ECO0IHIHOHHBIME DOTPe0HD CTAME.

B joie ocEemerEe HEANOMHEEAET DOIEPHOS CHIHEE, CEET KOTOPOTD MANAET C
HIOTHYTOID 0OpamERHOID K ceBepy (acama. bonsmee croposs! dacaga MeETy

MOCTAME, OYIyT, K8k H OKHA aTelhe, OTKPhIBANTCE CBETY H 0DpaIeHsl K BHIY
Ha pexy. B xagecTBe o0mero ceeTOROND AIEMEHTA NPENCTARIEHA CTELTRHHAR
EPHIIA 0 BoeH IIEEe (hoHe, 910 co3TaET GoNes pacceNHHNE, HO eCTECTEEHHRH
H KPaCcHBHIH CBET

B oTHOIEHEE AHEEHOIC OCBEIIEHHEN H DOTPeJHOCTH My3eE B COSJAHEH HORTO
H BApLHPYIIHECE SKCO0SHIEOHELE CIEHAPHES B Fanepesx. 1o ecTh CBETOBRIE
ITHHKLL JIH HCKYCCTBEHHOTO CEETa YCTAHARNHBANOTCA Ha TAKOM PAcCTORHHH,
TT00E COZTARATE PAsIHYHEE THIE 3ECHOSENHE. B DoCcTOREEOH KOMIISKITHE Ha
DEPEOM ITEEE OCBEMEHHE IOIHOCTHI0 PETYIHPYEMOE, 910 NOSBOMEET H30eRaTh
TYCEIOID OCEEMEHHE 00beKTOR, Ha FTOPOM ITAREE HMEETCH JBe BOSMOKHOCTH:
IHOO0 IOMHOCTHD 3ATEMHHTE FANEPeH HIH BCIONLI0OBATE HENPAMOE OCEEIIEHHE
BEPXHHX CEETHILHHEDS.

besonacEOCTE H TPAECIIOPTHHE OOTOK

[ TaBHEE TEXHE9ECEHH DOTHES] K My3EH OCYIMECTENEH OO CTOPOHE! YIHIE
Oxynosa, 3Mech YCTAHABIHEAETCHE YCTPOECTEO Des0IacHD CTH, BEaluoaromes 3a
BLE3I0M TPAHCIIOPTA, Iiepe AR EEHHEM IIEPCOHATA H BOPOTAMHE B IOABATEHYTO
aprocToRHEEy. [Ipe Exone B DeRTp N8 DOCEMEHREE YCTAHARTHEAETCE OOCT
OXpaHEl TAK, ST00L BECh My3€H HaXOAEICH IO BEabmonensen. hooxs




KaDelbHOro TETERHAEHEN PASMENeHH B NEHTPATLE0M IVHETE HallIoNeHHE IpHE
BXOfe. YCTAHOBIEHE CHIHANHIAIHH HANAICHHES H A1E OPOBSIeHES CIEHATEHEX
BHICTABOE BCE BEPXHHE CEETHNLHHEEH BHTIVIHEHH B SAMHBENEAROM BCIIOIHEHHEH,
CO CTANHHEMHE PelMETEAME.
TpaEcIoPTEPOEER My3eHHEIX OJBEETOE JIE CIEHANLEEX EHCTAB0K HI
IOTPY30UH0-PasTPY3OIHOHE IIMIANKE B MACTEPCKHE OCYIIECTRINETCH
HENDCPENCTEEHHD H OE30MacHD.

B npoexTe noCTAaENEHA OElb COSAAHES My3eq, EDTOPEE 0 CEOHM YCTPOHCTEAM
KOHTPONE ENEMATA, H230IACHOCTE H TEXHONOTHIECKHM OIEPallHaM
COOTEETCTEOBAN Obl MEXIYHAPOTHEM CTAHIAPTAM FAPAHTHHE OT IIOTEPE: H
TIO3TOMY MOT Okl OpaTh Ha MPOKAT AIH CHEMHANLHEX EHCTABEOK OCHOBHEE
O0BEETH H3 JPYTHE MYy3EEs.

3amenaHHE 00 KOECTPYEIHEE

HsorayTele cTERN H3TOTABIHEAIOTCE HI DETOHA HA MECTE, TAKRE
HITOTAENHEANTCH (JYHIAMERTE ABYX OONBIIHX BEHENIHEX CTEH JUTH CTANLHEIX
KOHCTPYEIEHR ETOpOro 3Taka. B cesepHOH (ERXOIAMEs Ha pexy) OeTOHHOH cTEHE
NpCoIEIHEAOTCE GonsmEe oTBepcTER. MessTasake NepespHTEY DOTEaNa H
IEPECTO 3TAEA — TOTOBRE (ACOHHEE JEMEHTH, YCTAEAENHEAEMEIE [0 IPEMEIM
YIIOM E INIOCEDCTH CTEH.

MexsTaRHECE NEpEXPRITHE ETOPOrD STAEA H SEPIAKA, A TAIKE OCHOBHE
HECYIHE WIEMeHTH §acaia Ha MOCTAX HCIKWIHAKYTCH B BHAE CTANBHOE

PAMECH EOHCTPYEIHE H3 CBAPHEX npodanes. Tpéxuepras ceTh, ofpasymoman
PEA TPEYTONLHKX (HOPM, COINAET NON0DHYID PEIETE:E KOHCTPYEIHED, 4,
PACCMATPHEAS KXY HI CTOPOH MECTH MOCTOE B EaUecTee Oanox sTameH,
PEANTLHOH BhICOTOH BHICTYIA MOKHO CYETaTh 15 MeTpos. 35ech HCOONBSYRTCE
HACTRID HIOIHYTEE CTEHE H KPEIIIeHEE K Becy DOAEATA B EI9eCTe OPOTHEOBECA
I/IE BHICTYIA CTANRHOH CTPYETYPEL

$acanml H KpHINA HCOOIHAKTCE B ATOMEHEEERIX PaM C PATHIHEME
YHACTEAME HI CTENA, KOTOPEE PpasOHBARTCH B COOTBETCTEHE C KOHCTPYETHEHEIM
NpHHIHIGM TpErcEoMeTpHE. [lockoasEy OCHOBHAR 9aCTh CTEEIA obpamesHa Ha
CEBep, IKPARHEPOBAHHE AKTYATLEC OOMIBIIE IPH BOSHEKHOBEHEH OOTPeOHOCTH K
IATEMHEHHIO H TIL

Marepsans, HCOMIEIYIOMHAECE B My3£2, OTPAKANT BhIGOp BAPHAHTOE
KOHCTPYKIHEH, TAK IT0 Jasyph D0 GeTOHY HCIOIERETCE Ha MECTe, B

CEETILIX TOHAX, CTAIGHEIE EDECTPYEDHHE HMEHT IOEPHITHE Oy TEM ropEIeH
TATEEAHH3AOEHE, 3 OKHA HITOTOENEHN B3I anoMEEES. [lon dole B3roTaRIHEaeTCH

H3 CBETAOrD EAMHEH, Ha KAX0M HS MOCTOB OEpaIEHHEIE PESHHOBEIE IIOKPLITHA,
OEET KOTOPHX MeHEETCH B 33aBHCHMOCTH OT (JyHEIHH, 33 HCKIIOMeHHEM

pecTOpana, Ie 0T BCOOMEIETCH HI JEpesa MECTHOTO NpoRcxeEnesss. [Toromes
— B3 cTanH. Boe BRICTABCYHEE IOMEMEHEE HMEROT Gelbie CTEHN, CBeTIRE TR

H HEHTPANLERIH ITOTOIOE.




