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escription of the project (English version)

etwork

he European Solidarity Center Building in Gda sk (ESC) is experienced as:

A network that juxtaposes horizontal, slanting, and vertical lines. This 
eates a network visualisation. The network is chosen as the metaphor for 
alogue and spreading of new ideas. 

The network that grows as a landscape through the horizontal and 
anting lines. Visually they end at the top in the winter garden and John Paul 
s hall that are directed towards the Road to Freedom (Droga do Wolno ci). The 
etwork formed by angles creates an icon of movement from ground level up 

owards the heaven of reflection and ideas.
The network arising through the juxtaposition of the crossing lines. The 

chitecture is hereby experienced as a dialog between the different angles. 
he idea is inspired by the Solidarity movement and the fight for freedom and 
resent dialogue as a contrast to the bloody revolution. The angles of the net-
ork illustrate a fusion of plurality of thoughts and tendencies that connect in 

he idea of freedom.
An open space of the network, where the stairs tie the floors together. 

he stairs are the uniting motive up through the floors and create a flow from 
he story telling of the exhibition space and the knowledge search of the 
brary to the winter garden and the John Paul II’s hall as a reflection space.

is a network created in dialogue between construction and function with a 
ow of stairs as a spinal cord of movement through the building. The architec-
ure becomes an open and transparent structure where both the construction 
ement and the internal relations of the functions are made into the main 
sual motive. This is seen in opposition to the idea of the totalitarian buildings 

hat are formal and closed, and where uncertainty and the untransparent are 
sed for governing population. The network idea of the project is to create a 
ymbol of fight for freedom through knowledge and dialogue.

ain disposition of functions 

he foyer, the multi-purpose hall, and the temporary galleries are placed at 
round floor in a cross section of the building. It is planned as a multitude of 

out-turned functions that can open up towards each other.
The exhibition is regarded as a transition of stories and as a place for collectio
of knowledge. The library and media-technology room (mediatech) are places
for the research and transformation of knowledge.
The winter garden and the John Paul II’s hall are places for reflection and 
thoughtfulness.
Together the construction and the function planes create a complex and open
structure that is generated as a dialogue between the two main architectonic
themes.

Openness

The openess is architectonically divided into its visual and its functional aspec
The visual open network is illustrated by steel constructions, stairs, and the 
light facades. The functional openness concerns e.g. the possibilities for flexibl
interior design. The multi-purpose hall and the temporary galleries open up 
through a series of gates towards the foyer and the exterior of the building. A 
connecting experiential landscape is thereby created.
To underline the motive of openness and the plurality of accesses to the build
ing, exterior entrances are established as direct stairways to the winter garden
The reason is to provide more accesses, but partly also for expanding the visua
motive around access and movement through the structure of the building. 

Constructive principle

The constructive principle consists of steel constructions that create specific 
structures for floors, stairs, facades, and roof. The constructions are flexible 
formed after the dimensional demands on each floor, the formats of the win-
dows considers e.g. wind pressure and the different stairways.

The exterior shape of the building

The building shape compositionally arises from the interface of the surround-
ing streets and thereby from the urbane situation. The roof shape is angled 
with the highest point above the winter garden, and from that point the rest 
of the roof is placed like a landscape. The building will thereby be experienced

ot as a precise defined Euclidian volume, but like an open structure that grow 
nd have eternity as its motive, where the dialogue continues.

he connections to the urban surroundings and design strategy

he aim with the building (ESC) is to give the optimal possibilities to take an 
ctive and integrated part in the identity and the cultural life of Gda sk. The 
nctional dispositions are therefore generated with a point of departure in 

he strategy of creating an out-turned, synergic building. In the urban connec-
on the shipyard area contains not only the history of the surrounding build-
gs with its historical specialized functions that have marked and formed the 
ty. It also contains a potential for a strong identity mark in relation to the 
story of the fight for freedom that connects to the area. The new center will 

ompositionally interact with The Monument to the Fallen Shipyard Workers 
omnik Poleglych Stoczniowców), The Memorial Wall (Mur z tablicami inskryp-

yjnymi), and the green features of The Road to Freedom (Droga do Wolno ci). 
his is done through the use of a series of design marks and echoes from the 
cale features and structures, e.g.  the circles of The Solidarity Square (Plac 
olidarno ci) that is integrated in the composition of the project. The network 
f the building and the green park motive provide the area with a special pos-
bility to create connections. 
he Road to Freedom is regarded as the structural spine through the area, 
hich connects the harbor with the Solidarity Square. This is proposed as a 
reen axis, which connects the area.
is proposed that the Road to Freedom should consist of several new func-

ons housed in a series of pavilions. Both the Monument, the circle formed 
olidarity Square, and The Memorial Wall are proposed to be kept. They contain 
n authenticity and origin of the historic events and the memory of these.
he theme about dialogue is here prolonged into a plurality of inputs and 
eas of systems in order for the new city part to manifest itself in a nexus be-

ween factors of identity and the functions of the new buildings in relation to 
he city.
he building can be said physically and historically to with its context: The his-
ory about the shipyard and the materials that were used in the production is 

considered in the new building. Wooded floors and stairs are seen in contrast 
o the steel construction.

ovement and orientation of the building

Through the connection of the green motive from The Road to Freedom 
(Droga do Wolno ci) an overall orientation of the building is created in relation
to the building’s height degree of dynamic movement. As a way of inviting in 
the surroundings, the green features are integrated as a movement into the 
building. Beginning at the foyer, a green line passes the library, goes up the 
stairs, and runs by the exhibition galleries with a final goal in the winter garde
and the John Paul II’s hall.

The motive of the stairs 

The stairs are composed in order to create a flow of people that circulate in 
the building – with an over all direction from information, art, and history to 
reflection in the space of the winter garden. The whole motive of the stairs is a
central element of the project. The stairs has a series of different thematic func
tions: Designed function as an auditorium, zones for residence and pauses on 
selected landings, and work places on other landings of the stairs. The space o
the main stairway, the seat steps, and the playground give the stairs a sculptur
al expression, and for providing the possibility for a view through the building
in a bee line there are established a straight connection to the winter garden 
and lifts and elevators run to all levels of the building.

Functions in more details

The strategy for the design, where single functions are corresponding to the 
demands of the program, is to establish a data sheet where both the given pre
conditions are described including additional specifying and different assump
tions. A data collection is hereby created that are used as basis for outlining 
the specific function planes. The idea of the network that arises as a dialogue 
between function and construction gets its dynamic e.g. from the placement o
single functions in the building. And again, the data sheet functions are used a
a tool in the organizing and design process.

The functions create a series of plateaus through the building placed on balco
nies and stairs.
Besides placing the parking area in the basement there are service area and 
cloakroom. 
The multi-purpose hall, the temporary gallery, and the street café in connectio
to the foyer are all placed at ground floor.

he permanent exhibition is placed on the 1st and 2nd floor. 
he library and the different research and IT facilities begin on the top of the 
ulti-purpose hall on the 2nd floor. These knowledge functions are dragged 

p over the stairways to the roof of the exhibition spaces on the 3rd level. The 
nctions such as research, IT, and library, are seen as one on-going movement, 

ut each function has a naturally defined space. Partition walls, glass boxes, and 
ezzanines create the requested tranquility.

he offices connect to the library function. They both have access from the 
yer and each floor, in order to create privacy on the one hand, but still to keep 

hem fully integrated into the structure of the center. The up-going movement 
f the function ends in the winter garden and the cantilever construction. The 
editation space in the John Paul II’s hall and the café and restaurant over-
ewing the city are also placed here. This creates a movement from the ground 

owards the roof as a journey into the theme of the European Center for Soli-
arity.

s a specialized space the multi-purpose hall is both a “black box” and can be 
viting as it opens up towards the streets and the lobby. The service functions 
e addressed to the hall by the flight elevator from the basement, and it is 

ereby connected to a service area through the elevator. 
he exhibition is a flexible space with workshop area and freight elevators from 
he service area in the basement. The temporary exhibition area on the ground 
oor is an open structure with flexible partition walls and a large potential for 
chnological IT solutions. The permanent exhibition is like a series of large 

alconies, which each create a theme or scenario and then links to the next 
ateau. This movement is used to create a flow in the experience. Besides the 

near access, it is possible to experience the exhibition through the “hyperlink” 
r should rather be called a direct access to the scenario: The idea is that the 
rst time visitor will experience exhibition as linear, where the guest familiar 
ith the building can select sections of the exhibition or the specific themes 

hat might be relevant.
relation to the rhythm of the center, the opening hours could vary. There are 

ven direct access to the winter garden and the panorama café and restaurant 
y exterior stairs or by elevator locked on this destination.
he ticketing, and thereby the security, has to be addressed by checkpoints on 
he main public functions. The foyer and the first stairs are open but there are 
heckpoints at the multipurpose hall and the exhibition.
here also has to be a strategy for the number of visitors on a design day and 
r the expectations for the visitation on a peak day could be. A method could 

be a badge that gives access to all parts of the center and should be controlled
on selected checkpoints. Hereby the flow and experience of being in an open 
and transparent network is not disturbed.

Materials

The idea about the network is also carried out in the use of materials. Here the
main material is steel, which defines the construction. All floors, steeps and 
stairs are covered by oak. Both the steel and the oak tree pay homage to the 
old shipyard industry on the site.
The partition walls are either covered by beech wood with translucent hon-
eycomb panels that create a soft translucent ambience. The John Paul II’s hall 
is made like a translucent box with the honeycomb panels, the skylight, and 
white oak floor. The ceilings are steel panels. All railings are made in hand 
made glass. The façade and roof are, because of the visual open structure, very
important, and here the network of angles are absorbed in a series of triangu-
lar shapes, which shift between glass, steel, and closed sections covered with 
beech wood. The main experience of the space is the network of light, steel 
structure, and the stairs all kept in few materials.
The inventory is made in a more individual design and can be visual hotspots 
both by color and shape. E.g. the kids’ area with a landscape of curved inven-
tory. The same goes for the dark zones of the exhibition. Again it is the dialogu
between different systems: from the construction / function continuum onto 
the dialogue between materials and inventory.

[Text to rendering #1:]
The new Center of Solidarity (Europejskiego Centrum Solidarno ci) seen from 
The Road to Freedom (Droga do Wolno ci). The perspective here opens toward
the Square of Solidarity (Plac Solidarno ci), The Memorial Wall (Mur z tablicami
inskrypcyjnymi), and The Monument to the Fallen Shipyard Workers (Pomnik 
Poleglych Stoczniowców). The Road to Freedom’s (Droga do Wolno ci) green 
structure has its reflection in the winter garden of the building that floats 
above street level. The architecture of the building is generated through the 
big stairways and the crossing steel constructions.

[Text to rendering #2:]
The flow through the building is created by big stairways, where each floor ha

s own functional theme: The functions of the auditoria towards the foyer, the 
-work spaces, and the residence and the whereabouts on the stairs.

Text to drawings]
Through dialogue is a design strategy for the architecture of the building cre-
ed.

Besides the height degree of open activities, the building has the flexibility to 
ost more closed environment and private activities. The flexibility will pre-
erve the openness of the main idea with the possibility to open rooms and 
cades for allowing open activities. 

Multipurpose that opens towards the Solidarity Square (Plac Solidarno ci). 
ew performance area.
The surrounding circle structure of the momument (Pomnik Poleglych Stoc-
niowców) as waves.
The Memorial Wall (Mur z tablicami inskrypcyjnymi) as borderline. The new 
enter (ESC) as network. The connecting green motive.
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Description of the project (English version)

Network

The European Solidarity Center Building in Gda sk (ESC) is experienced as:

- A network that juxtaposes horizontal, slanting, and vertical lines. This 
creates a network visualisation. The network is chosen as the metaphor for 
dialogue and spreading of new ideas. 
- The network that grows as a landscape through the horizontal and 
slanting lines. Visually they end at the top in the winter garden and John Paul 
II’s hall that are directed towards the Road to Freedom (Droga do Wolno ci). The 
network formed by angles creates an icon of movement from ground level up 
towards the heaven of reflection and ideas.
- The network arising through the juxtaposition of the crossing lines. The 
architecture is hereby experienced as a dialog between the different angles. 
The idea is inspired by the Solidarity movement and the fight for freedom and 
present dialogue as a contrast to the bloody revolution. The angles of the net-
work illustrate a fusion of plurality of thoughts and tendencies that connect in 
the idea of freedom.
- An open space of the network, where the stairs tie the floors together. 
The stairs are the uniting motive up through the floors and create a flow from 
the story telling of the exhibition space and the knowledge search of the 
library to the winter garden and the John Paul II’s hall as a reflection space.

It is a network created in dialogue between construction and function with a 
flow of stairs as a spinal cord of movement through the building. The architec-
ture becomes an open and transparent structure where both the construction 
element and the internal relations of the functions are made into the main 
visual motive. This is seen in opposition to the idea of the totalitarian buildings 
that are formal and closed, and where uncertainty and the untransparent are 
used for governing population. The network idea of the project is to create a 
symbol of fight for freedom through knowledge and dialogue.

Main disposition of functions 

The foyer, the multi-purpose hall, and the temporary galleries are placed at 
ground floor in a cross section of the building. It is planned as a multitude of 

out-turned functions that can open up towards each other.
The exhibition is regarded as a transition of stories and as a place for collection 
of knowledge. The library and media-technology room (mediatech) are places 
for the research and transformation of knowledge.
The winter garden and the John Paul II’s hall are places for reflection and 
thoughtfulness.
Together the construction and the function planes create a complex and open 
structure that is generated as a dialogue between the two main architectonical 
themes.

Openness

The openess is architectonically divided into its visual and its functional aspect. 
The visual open network is illustrated by steel constructions, stairs, and the 
light facades. The functional openness concerns e.g. the possibilities for flexible 
interior design. The multi-purpose hall and the temporary galleries open up 
through a series of gates towards the foyer and the exterior of the building. A 
connecting experiential landscape is thereby created.
To underline the motive of openness and the plurality of accesses to the build-
ing, exterior entrances are established as direct stairways to the winter garden. 
The reason is to provide more accesses, but partly also for expanding the visual 
motive around access and movement through the structure of the building. 

Constructive principle

The constructive principle consists of steel constructions that create specific 
structures for floors, stairs, facades, and roof. The constructions are flexible 
formed after the dimensional demands on each floor, the formats of the win-
dows considers e.g. wind pressure and the different stairways.

The exterior shape of the building

The building shape compositionally arises from the interface of the surround-
ing streets and thereby from the urbane situation. The roof shape is angled 
with the highest point above the winter garden, and from that point the rest 
of the roof is placed like a landscape. The building will thereby be experienced, 



not as a precise defined Euclidian volume, but like an open structure that grow 
and have eternity as its motive, where the dialogue continues.

The connections to the urban surroundings and design strategy

The aim with the building (ESC) is to give the optimal possibilities to take an 
active and integrated part in the identity and the cultural life of Gda sk. The 
functional dispositions are therefore generated with a point of departure in 
the strategy of creating an out-turned, synergic building. In the urban connec-
tion the shipyard area contains not only the history of the surrounding build-
ings with its historical specialized functions that have marked and formed the 
city. It also contains a potential for a strong identity mark in relation to the 
history of the fight for freedom that connects to the area. The new center will 
compositionally interact with The Monument to the Fallen Shipyard Workers 
(Pomnik Poleglych Stoczniowców), The Memorial Wall (Mur z tablicami inskryp-
cyjnymi), and the green features of The Road to Freedom (Droga do Wolno ci). 
This is done through the use of a series of design marks and echoes from the 
scale features and structures, e.g.  the circles of The Solidarity Square (Plac 
Solidarno ci) that is integrated in the composition of the project. The network 
of the building and the green park motive provide the area with a special pos-
sibility to create connections. 
The Road to Freedom is regarded as the structural spine through the area, 
which connects the harbor with the Solidarity Square. This is proposed as a 
green axis, which connects the area.
It is proposed that the Road to Freedom should consist of several new func-
tions housed in a series of pavilions. Both the Monument, the circle formed 
Solidarity Square, and The Memorial Wall are proposed to be kept. They contain 
an authenticity and origin of the historic events and the memory of these.
The theme about dialogue is here prolonged into a plurality of inputs and 
ideas of systems in order for the new city part to manifest itself in a nexus be-
tween factors of identity and the functions of the new buildings in relation to 
the city.
The building can be said physically and historically to with its context: The his-
tory about the shipyard and the materials that were used in the production is 
reconsidered in the new building. Wooded floors and stairs are seen in contrast 
to the steel construction.

Movement and orientation of the building

Through the connection of the green motive from The Road to Freedom 
(Droga do Wolno ci) an overall orientation of the building is created in relation 
to the building’s height degree of dynamic movement. As a way of inviting in 
the surroundings, the green features are integrated as a movement into the 
building. Beginning at the foyer, a green line passes the library, goes up the 
stairs, and runs by the exhibition galleries with a final goal in the winter garden 
and the John Paul II’s hall.

The motive of the stairs 

The stairs are composed in order to create a flow of people that circulate in 
the building – with an over all direction from information, art, and history to 
reflection in the space of the winter garden. The whole motive of the stairs is a 
central element of the project. The stairs has a series of different thematic func-
tions: Designed function as an auditorium, zones for residence and pauses on 
selected landings, and work places on other landings of the stairs. The space on 
the main stairway, the seat steps, and the playground give the stairs a sculptur-
al expression, and for providing the possibility for a view through the building 
in a bee line there are established a straight connection to the winter garden 
and lifts and elevators run to all levels of the building.

Functions in more details

The strategy for the design, where single functions are corresponding to the 
demands of the program, is to establish a data sheet where both the given pre-
conditions are described including additional specifying and different assump-
tions. A data collection is hereby created that are used as basis for outlining 
the specific function planes. The idea of the network that arises as a dialogue 
between function and construction gets its dynamic e.g. from the placement of 
single functions in the building. And again, the data sheet functions are used as 
a tool in the organizing and design process.

The functions create a series of plateaus through the building placed on balco-
nies and stairs.
Besides placing the parking area in the basement there are service area and 
cloakroom. 
The multi-purpose hall, the temporary gallery, and the street café in connection 
to the foyer are all placed at ground floor.



The permanent exhibition is placed on the 1st and 2nd floor. 
The library and the different research and IT facilities begin on the top of the 
multi-purpose hall on the 2nd floor. These knowledge functions are dragged 
up over the stairways to the roof of the exhibition spaces on the 3rd level. The 
functions such as research, IT, and library, are seen as one on-going movement, 
but each function has a naturally defined space. Partition walls, glass boxes, and 
mezzanines create the requested tranquility.
The offices connect to the library function. They both have access from the 
foyer and each floor, in order to create privacy on the one hand, but still to keep 
them fully integrated into the structure of the center. The up-going movement 
of the function ends in the winter garden and the cantilever construction. The 
meditation space in the John Paul II’s hall and the café and restaurant over-
viewing the city are also placed here. This creates a movement from the ground 
towards the roof as a journey into the theme of the European Center for Soli-
darity.

As a specialized space the multi-purpose hall is both a “black box” and can be 
inviting as it opens up towards the streets and the lobby. The service functions 
are addressed to the hall by the flight elevator from the basement, and it is 
hereby connected to a service area through the elevator. 
The exhibition is a flexible space with workshop area and freight elevators from 
the service area in the basement. The temporary exhibition area on the ground 
floor is an open structure with flexible partition walls and a large potential for 
technological IT solutions. The permanent exhibition is like a series of large 
balconies, which each create a theme or scenario and then links to the next 
plateau. This movement is used to create a flow in the experience. Besides the 
linear access, it is possible to experience the exhibition through the “hyperlink” 
or should rather be called a direct access to the scenario: The idea is that the 
first time visitor will experience exhibition as linear, where the guest familiar 
with the building can select sections of the exhibition or the specific themes 
that might be relevant.
In relation to the rhythm of the center, the opening hours could vary. There are 
given direct access to the winter garden and the panorama café and restaurant 
by exterior stairs or by elevator locked on this destination.
The ticketing, and thereby the security, has to be addressed by checkpoints on 
the main public functions. The foyer and the first stairs are open but there are 
checkpoints at the multipurpose hall and the exhibition.
There also has to be a strategy for the number of visitors on a design day and 
for the expectations for the visitation on a peak day could be. A method could 

be a badge that gives access to all parts of the center and should be controlled 
on selected checkpoints. Hereby the flow and experience of being in an open 
and transparent network is not disturbed.

Materials

The idea about the network is also carried out in the use of materials. Here the 
main material is steel, which defines the construction. All floors, steeps and 
stairs are covered by oak. Both the steel and the oak tree pay homage to the 
old shipyard industry on the site.
The partition walls are either covered by beech wood with translucent hon-
eycomb panels that create a soft translucent ambience. The John Paul II’s hall 
is made like a translucent box with the honeycomb panels, the skylight, and 
white oak floor. The ceilings are steel panels. All railings are made in hand 
made glass. The façade and roof are, because of the visual open structure, very 
important, and here the network of angles are absorbed in a series of triangu-
lar shapes, which shift between glass, steel, and closed sections covered with 
beech wood. The main experience of the space is the network of light, steel 
structure, and the stairs all kept in few materials.
The inventory is made in a more individual design and can be visual hotspots 
both by color and shape. E.g. the kids’ area with a landscape of curved inven-
tory. The same goes for the dark zones of the exhibition. Again it is the dialogue 
between different systems: from the construction / function continuum onto 
the dialogue between materials and inventory.

[Text to rendering #1:]
The new Center of Solidarity (Europejskiego Centrum Solidarno ci) seen from 
The Road to Freedom (Droga do Wolno ci). The perspective here opens towards 
the Square of Solidarity (Plac Solidarno ci), The Memorial Wall (Mur z tablicami 
inskrypcyjnymi), and The Monument to the Fallen Shipyard Workers (Pomnik 
Poleglych Stoczniowców). The Road to Freedom’s (Droga do Wolno ci) green 
structure has its reflection in the winter garden of the building that floats 
above street level. The architecture of the building is generated through the 
big stairways and the crossing steel constructions.

[Text to rendering #2:]
The flow through the building is created by big stairways, where each floor has 



its own functional theme: The functions of the auditoria towards the foyer, the 
IT-work spaces, and the residence and the whereabouts on the stairs.

[Text to drawings]
- Through dialogue is a design strategy for the architecture of the building cre-
ated.
- Besides the height degree of open activities, the building has the flexibility to 
host more closed environment and private activities. The flexibility will pre-
serve the openness of the main idea with the possibility to open rooms and 
facades for allowing open activities. 
- Multipurpose that opens towards the Solidarity Square (Plac Solidarno ci). 
New performance area.
- The surrounding circle structure of the momument (Pomnik Poleglych Stoc-
zniowców) as waves.
- The Memorial Wall (Mur z tablicami inskrypcyjnymi) as borderline. The new 
center (ESC) as network. The connecting green motive.
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